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"Afterall,youdidn'tpayto
hear mq"quipped Steven
Osborne modestly as he
introducedhisQueenb Hall
recital. He was right the
Edinburgh pianist was avery
last-minute stand-in for an
indisposed Beatrice Rana,
andofferedverydifferent
repertoire, too. Noboo in
the audience had chosen to
hearOsbomeb programme
of visionary Schub€rt and
Messiaen-butthenan
unexpected encounter can, as
in this case, be unfoEettable.

Osborne began urith
Schuberfs valedictory
final Sonata, D960, and
.virtually caressed the
6rsttwo movements into
being. There was all ofthe
otherworldliness you might
expect from Sdruberfs epic
utterance, but shot thrcugh
with definition and clarity.
The closingto Osbome's slow
movement mighthave felt
like itwas slipping slovdy
from consciousness, but

/l. osborne clarity ond power

he topped it v/ith a scherz o
and finale that bristled with
muscularity.

His Messiaen- five carefu lly
selectedmovements
from Vingt regards sur
I'enfant-Jesus-was simply
astonishing, and he neednt
haveworriedaboutan
e)<odus at the intenral. From
anintenselystill'Regarddu
Pere- to a blazing'Regard des
anges', it shone a brilliantlight
on Osbome's remarkable
power, precision and poetry,
endingina euphoric'Regard
de I'esprit dejoie- tllat seemed
to strain at the capabiuties of
his instllment. Breathtaking
stufr.
DAVID]GTTLE


