David Kettle

onicartfor the visually

minded™ so goes Sonica’s

slogan. Andit's hard to think

of aneater encapsulation

of the intentionally hard-
to-define stuff that’s about tokick
off in the Glasgow-wide festival. Is it
music, or contemporary art? Sonica’s
curator Cathie Boyd carefully avoids
such narrow definitions—it’s both,
oractually neither. Something to
stimulate the eyes, the ears—and,
mostimportantly, the mind.

It's Sonica’s fourth Glasgow
incarnation, and it’s bigger and
further-flung than before, stretching
from city-centre events atthe CCA
and Lighthouseright outtothe
Hamilton Mausoleum (where Robert
Pravda’s Monoid mk II plays on the
building’s famous 15-second echo).

And the teeming jumble of festival
eventsranges from the indefinable to
the playful to the just plain strange.
EastLothian-based composer
Michael Begg transforms Clydebank’s
iconic Titan Crane intoa giant
musical instrument for his Titan: A
Craneis a Bridge (vertigo sufferers
are warned away), while Mexican
artists Marcela Armas and Gilberto
Esparza’s Sideral make music from
ameteorite, and their compatriot
Manuel Rocha Iturbide’s Zzzzzzzzz
presents us with a gently snoring
record player.

Perhaps predictably, there’s plenty
that explores the artistic potential of
cutting-edge technology—including
atrio of virtual reality experiences at
Tramway, and Floex & Initi's Archifon
IV, which brings the University of
Glasgow’s Memorial Chapel alive
with holograms and music triggered
bylaser pointers. Butthere’s the
determinedly lo-fi too: head to the
Kelvingrove Bandstand to try out The
Megaphone Project, where you can
shoutor listen through a collection
of bright red megaphones toyour
heart’scontent. )

There’s adistinctly watery theme
toa clutch of Sonica’s performance
events, however. Aquasonicby
Denmark’s Between Music listens in
ona quintet of musicians performing
in vasttanks of water, while Struggle
and Emerge from Irish duo Lakker
builds an electronic dance score out

of Dutch archive recordings on the
country’s relationship with the sea.
Alsoruminating on the Netherlands
and the sea—specifically, the 1953
North Sea floods that deluged
Holland, Belgium and the UK -is
Shorelines, from UK composerand
Radiohead collaborator Oliver
Coates and Glasgow-based director
Josh Armstrong, and performed
by the Ragazze Quartet, which gets
twooutingsat Tramwayonland 2
November. Coates himself explains
how hesetaboutdealing with the
tragedy in a theatrical work for string
quartet: “The flood itself becomes
the form of the music, with repeating
string melodies set against taped
sounds of rising density. It feels like a
meditation on water for its musicality

“It'sunpredictable—
sometimesit’scharming,
sometimesplayful,
sometimesvery harsh”

and beauty.” And where did Coates’s
inspiration come from? “I dwelt on
this dark nightin 1953 for two years,”
he explains. “Ideveloped aterrorand
amythology of water atnight.”

Inamid Sonica’s eclectic craziness,
however, the show that’s perhaps
closest toa traditional “classical”
experienceis Viola,ashortopera by
German composer Mathis Nitschke,
performedon4and 5 November.
Even here, however, there'sa big twist:
the audience is seated inside a shop
window (in this case, in the St Enoch
Centre) looking out, while the action
takes place in among the shoppers
and passers-by on the street.

Highlights of the festival are Shorelines, main, and Viola, below

“Ithink of Viola more asan opera
installation,” Nitschke explains. “It
confronts the public space with the
artificial power of music theatre
—artificial in the meaning of anti-
naturalistic. There’s hardly anything
stranger than an operasinger in the
street! And of course the audience
in the shop window becomes a
theatrical situation in itself, being
watched by pedestriansin the street.”

Viola gotits world premiere in 2015
in Munich, so Nitschke knows what to
expect—and that means pedestrians
suddenly finding themselves part of
the show, or even getting involved in
theaction. “Yes, thathappens quite
alot,” he confirms; “and that’s the
beauty of it. Sometimes other people
starttointeractand even become
counterparts to the character Viola.
It's completely unpredictable -
sometimes it's charming, sometimes
playful, sometimes very harsh.”

Inamong what'salready a
provocative festival, even one of
Sonica’s more conventional offerings
promises to turn convention on its
head. &

Sonicaruns across Glasgow from 26
October to 5 Novernber. www.sonic-a.
co.uk



