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There was a palpable sense of Blitz
spirit at what ended up as Scottish
Opera’s sole Edinburgh outing for
Jonathan Dove’s Flight — a feeling
that the show must goon, in defiance
of the continuing snow chaos. In his
impromptu introduction, Scottish
Opera general director Alex Reedijk
even talked of the company’s ‘super-
determination’to perform, following
two cancellations.

It was a spirit that brought an unu-
sual sense of community across
both the audience, who'd struggled
in through slowly melting snow, and
the performers on stage. There were
fewer spectatorsthannodoubthoped
for,and far fewermusiciansin the pit,
too. Deciding it was unwise to sum-
mon the orchestral musicians from

right across the Central Belt, accom- -

panimentdutieswere entrusted sole-

ly to Jonathon Swinard on piano -
who deservedly gotthe biggest cheer
of the evening.

There were inevitably moments
where Swinard’s piano accompani-
ment lacked the power and colour
of Dove’s intended orchestration —
notably in the surging storm that
runs through Flight’s second act.
But he gave a heroic performance,
ably dodging his way through Dove’s
tricksy post-minimalistrhythms, and
touchingly sensitive in the show’s
more reflective moments. Indeed,
thesolopianoonlyadded tothesense
of intimacy that pervaded the whole
evening, whichmadeDoveand libret-
tist April De Angelis’s bittersweettale
of bickering couples and a stranded
refugeeall the more poignant.

That emotional honesty was
emphasised by director Stephen Bar-
low’snimble, beautifully detailed pro-
duction, one that mined the show's
comic corners while never shying
away from its underlying sadness.
Countertenor James Laing was
remarkable as the Refugee, trapped

in the airport as he awaits the broth-
er he knows has perished on their
traumatic journey, with a gloriously
focused, sharply etched voice and a
convincing balance of swagger and
vulnerability.

Jennifer France was similarly
remarkableasthe otherworldly Con-
troller, surveying proceedings with
anairofdisdain,andbringing ecstat-
ic abandon to Dove's stratsospheric
vocal lines.

Among the rest of the strong cast,
Marie McLaughlin simmered her
way through Dove’s purring lines as
the lonely 52-year-old vainly expect-
ing the arrival of her twentysome-
thing fiancé, while Victoria Sim-
monds was compelling as the diplo-
mat’s wife.

Designer Andrew Riley’s evoca-
tive staging emphasised the produc-
tion'salready sharpdefinition, which
also brought Dove and De Angelis’s
themes of hope and compassion to
brilliant life - even, at this particular
performance, against the odds.
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