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It’s always gratifying when a
performer provides a fresh
perspective on a well-known
piece. With Beethoven’s gruff

_ Third Piano Concerto, howev-

er, itwasas though pianist and
scholar RobertLevinwasoutto
challenge even our most basic
assumptions about the work.
Playing along quietly in
the normally orchestra-only
exposition, adding in his
own improvised lead-ins and
interruptions, pedalling free-
ly, stretching rhythms and
inserting impromptu melod-
ic embellishments, he treat-
ed what we normally hear as
nothing more than the Con-
certo’s bare bones, a frame-
work for spontaneous, in-the-
moment creation—all backed
up by serious historical schol-
arship, of course.
Theresultwasedge-of-your-
seatstuff, sometimesraisinga
smiile, often raising eyebrows,
butcarried through with utter
convictionand brilliant, some-
times rather hard-edged clar-
ity. Most captivating, though,
was the breathtaking imme-
diacy of Levin’s account, and

its disarming honesty — may-
be this'll work, maybe not, he
seemed to say, but we'll do it
anyway.

It sometimes left the Scot-
tish Chamber Orchestra play-
ers—underyoung US conduc-
tor CaseScaglione, makinghis
UK debut as a stand-in for an
indisposed Emmanuel Kriv-
ine-hanging in mid-air, won-
dering when Levin was going
toallowthem backin. Butthey
lapped up his spontaneity in
playing that was urgent and
beautifully responsive.

Scaglione was just as urgent
in his opening to Beethoven's
Fifth, which concluded the
concert,and nonchalantlyele-
gantinitsslowmovement, but
hissenseofpropulsion had dis-
sipated slightly by the surpris-
ingly stately finale. His Weber
DerFreischiitzOverturemade
apurposeful, sprightlyopener,
however-helped along by the
glorioussonorities of the SCO’s
four natural horns.
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“HERE'’S another one of my
chart topping hits,” declared




