
CLASgCAL

Scottish Chamber
Orchestra/Olari Elts,
Maxim Rysanov(viola)
oueen's Hall, Edinburgh

Themes and ideas, intercon-
nections and contrasts. rico-
cheted across Estonian con-
ductor Olari Elts's cleverly
constructed concert with the
Scottish Chamber Orchestra.

There was btdsong-the real
thing, recbrded and pumped
outthroughspeakers,inFin -

ish composer Rautavaara's



"concerto for birds and
orchestra' Cantus Arcticus;
and birdsong as reimagined
by Baroque composers, then
reimagined again by Ottorino
Respighi in his witty suite The
Birds. Elts's Rautavaara was
a slow-burn, YiYid with care-
fully etched detail and draw-
ing intensely on the SCO play-
ers' soloistic skills - not least
flautists Alison Mitchell and
Bronte Hudnott, warbling
gently at the start of the first
movement before building to
an overwhelmingly sonorous
climax as a chorus of migrat-
ing whooper swans call to

eachother Elts's Respighi was
no less vivid, with an exquisite
sparkle to its impeccably bal-
anced textures -refined, but
with a mischievous glint in its
eye all the same.
Ald tlere were landscapes:

the wideopen, unlolown lands
ofthe settlers in Aaron Cop-
land'sAppalachian Springand
the dark, tempestuous land-
scape ofthe soul in t]le recent
Viola Concerto by Latvia-n
composer Peteris Vasks.

lllirainian-bornviolist Max-
im Rysanov was the fiercely
committed soloist in t}le con-
certo, giving a performance

of fearsome focus and
htensity from untold sor-
rowthrough furyto-well,
perhaps resignation, per-
haps transcendence. He's
a breathtakingly percep-
tive, charismatic player,
taking the audience with
him on every note ofhis
turbulent journey. Elts's
Copland, too, felt intimate
and introspective rath-
er than monumental and
expansive, offering a very
fresh, human perspective
on this well-loved classic of
Americaira.
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