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MOZART the chitd and
Mozart at the end ofhis brief
Iife were both on stage in this
enterprisingprogramme from
the Scottish Chamber Orches-
tra under Klaus Mekela.

The young Finnish conduc-
tor approached the compos-
er's First S).rnphony - written,
astonishingly, when Mozart
wasjust eight -with all due
seriousness and purpose, his
restraint and smoothness giv-
ing way to Propulsive Power
in its thrusting opening move-
ment, though he found less to
highlight in its less inspired
slow movement. Makele cun-
ningly ran his brief first half
together, however, providing
a blunt but telling contrast
between the grinning child
composer and the more tor-
tured soul of the C minorAda-
gio and Fugue and the Mason-
icFuneral Music of more than
two decades tater, both deliv-
ered with panache and a deli-
ciously raw edge. MekeH was
particularly impressive in
teasing apart the voices com-
peting for attention in the

gutsy fugue, and in the heavy
tread ofthe latter work.

But the star ofthe show was
Mozart's Requiem, famously
left incomplete by the dlng
composer, andgir€n an ugent,
sharply defined account by
Miikelii and his vocal and
instrumental forces. The SCO
Chorus, in particular, was on
excellent form, perhaps a lit-
tle underpowered at times,
but lithe, energetic and biting-
lycommitted, its singers pleas-
ingly mixed on the pladorm to
add to its nuanced blending. If
only the fourvocal soloists had
been quite so well matched;
instead, they were disconcert-
inglyconhasted, from bronzed
bass Markus Suihonen to
strangely strident soprdno
Simone Kermes, whose tuning
even sounded a little doubtful
at times. Nevertheless, a thor-
oughly convincing account,
fresh and forthright.
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The Divine Comedy
Old Fruitmarket, Glasgow

THE Divine Comedy have
committed admirably to the
concept of current album,


