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It was a thoroughly enter-
taining evening —and not
just for the high qual-
ity of the performanc-
es. Young US conductor
James Feddeck has direct-
edtheRSNObefore,andhe
delivered the same richly
detailed, sweeping music
making as previously, pro-
pelled along vigorously
but with thick textures —
notleastthoseof Brahms’s
warmly nostalgic Third
Symphony, which closed
the programme - teased
apartwith loving care.
There was more Brahms
tostart-hisglowingfuner-
al ode Nanie, for which
the RSNO Chorus was in
extremely fine form, enun-
ciating with ringing clari-
ty,and withrealdepthand
richness to their sump-
tuous harmonies. Ger-
man pianist Alice Sara
Ott proved a highly indi-



vidual soloist in Beethoven’s
serious-minded Third Piano
Concerto. It can seldom have
been played with quite so
much brittle clarity —it felt at
times as if she was attempt-
ing to emulate the sound of a
fortepiano on a heavier mod-
ern instrument, butitworked
atreatinthe Concertosfiligree
passagework.

Itwas her brieflook of head-
scratching bewilderment on
choosing an encore that pro-
vided thefirstbitof non-musi-
cal entertainment — immedi-
ately followed by a Fiir Elise
so disarmingly fresh that it
sounded as though she was
making it up on the spot. And
the second came from the
evening's premiere, Irish com-
poser Gerald Barry’s Humili-
ated and Insulted, for which
the RSNO Chorus chanted
relentlessly through those
samethree wordsto anequal-
lyincessantbackdropofangry
dissonance from the orches-
tra.Itwas perplexing, butalso
rather tongue-in-cheek: if we
took it too seriously, Barry
seemed to be saying, the joke
wason us.
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