In the second half, though,
Still Game 2 goes straight for
aspectacularshipboard musi-
callook, with terrific sets, and
dialoguethattries todealwith
its new setting by becoming
ever more explicitly sexual,
rude and raunchy.

The dance team are fabu-
lous, the regular castareallin
fine form, and Lorraine McIn-
toshdeliversarealstarturnas
theship’ssultryonboardsing-
er, Yvonne. By the end, though,
I couldn’t wait for the charac-
terstoreturnto Craiglang, the
place that gives their comedy
allits dour satirical energy.

Anddespitearousingstand-
ingovation,I'd bewilling tobet
thatIwasn'talone.
JOYCEMCMILLAN
Until 19 February

CLASSICAL

RSNO/Arild Remmereit,
Katherine Bryan (flute)
Usher Hall, Edinburgh
DLk Dl D

Itwas a busy night for Kather-
ine Bryan. The Royal Scottish
National Orchestra’s principal
flautist was outfront as soloist
innolessthantwoconcertosin

theconcert’sfirsthalf-‘one
brand new, the other sto-
len, shequipped—and then
backamongtheorchestra’s
ranks after theinterval.
That “stolen” concerto
was Vaughan Williams’s
The Lark Ascending,
whose original solo violin
Bryan had very convinc-
ingly replaced with a solo
flute in her own arrange-
ment. She gave a mesmer-
ising, focused performance
that grabbed the attention
and never letgo, every note
— even in her rhapsodic
flutterings up and down
the instrument — carefully
articulated with meaning.
Her “brand new” concer-

/N RSNO principal flautist
Katherine Bryan shone

to was by Glasgow-born com-
poser MartinSuckling, afriend
of Bryan’ssince childhood. The
White Road, getting its first
performance, wasasonicfeast,
seething with microtones and
ear-baffling orchestral sonori-
ties—wailingwoodwind, clang-
orous percussion — but held
together byafirm buteloquent
structure that set Bryan in a
succession of ritualistic con-
versations with the orchestra.
There was a definite Japanese
tinge to her shakuhachi-like
note-bending and the sudden
cracks and thuds from percus-
sion, and she gave a thrillingly
dramatic performance - from
memory—even seeming tospit
herinstrumentoutin passages
of sudden violence.
Norwegian conductor Arild
Remmereit, replacing an
indisposed Peter Oundjian,
providedimmaculatesupport
in both concertos but things
declined in a Ravel Daphnis
et Chloé that he just couldn’t
makegel-sluggishin its slow
music,and with climaxesrau-
cousrather thanradiant:adis-
appointing end to what had
begun as a wonderfully pro-
vocative, rewarding evening.
DAVIDKETTLE




