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While Giarandrea Noseda
and his Teatro Regio Turin
forces were concluding their
International Festival resi-
dencywith La BohCme inthe
Festival Theatre, tJ)e orches-
tra ofanother great Italian
opera house - Mflan's La Sca-
la - was just starting its own
two-concert residency across
town atthe UsherHall.

: And under the gahanising,
] exacting direction ofl-a Sca-

la music director Riccardo
Chailty, the concert felt like a
theatre ofsound, an evening
ofdrama in music. The cli-
max, Shostakovichb Twelft h
Symphony, had a double
significance: it formed part
of the Internationat Festi-

val's 70th birthday celebra-
tions (it received its Westem
premiere at the EIF in 1962);
and it also marked the cente-
naryof the Russian Revolu-
tion (which it celebmtes). It's
a koublesome work possi-
bly the closest the composer
came to toeing the Commu-
nist party line withbut any of
his trademark bitter irony,
but ChaiUy caried it offmag-
nificendy in an astonishing-
ly sincere, driven account
tlat dared to play Shostako-
vich's cinemascope excesses
straight- and was electriry-
ing and persuasive as a result.

Julian Rachlin swapped his
usual violin for its deeper sib-
ling for a fiercely committed;
deeply lyrical Bartdkviola
Concerto -and Chaillys vivid
encore, Verdi's I vespri sicili
ani Overture, looked ahead
to the orchestra's all-Italian
follow-up concerL
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