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Italmostfelta bitofa
tease. One of the world’s
truly finestand most his-
toric orchestras wasin
town for two concerts, and
for the first half of the first
of them, all we got were13
string players and harpsi-
chord.

Itwas a bold choice by
the Leipzig Gewandhaus
Orchestra to open with
Bach’s E minor Violin Con-
certo—the band’s own his-
tory stretchesright back
tothe great Baroque com-
poser’s time, but we're now
more used to hearing peri-
od-instrumentensembles
thathave made thatkind
of repertoire their own. If
thiswasakind of reappro-
priation, oran assertion of
today’s more relaxed atti-
tudes, it worked brilliant-
ly: the players were fleet-



footed in Bach’s tripping
figurations, with a judicious
bit of vibrato in the poignant
slow movement, and anoble,
burnished sophistication to
their sound that would only
goon to growin the concert’s
second half. Soloist Julian
Rachlin gave a determined,
strongly defined perform-
ancethatwasalittleonthe
deliberate sideat times,
with araw edgetosome of
his more demonstrative
passagework, butitwasan
account thatmatched peri-
od sympathies with an older
tradition of Bach playing.
Butitwas after theinter-
val thatthings reallyletrip,
when 89-year-old Herbert
Blomstedt conducted a mon-
umental account of Bruck-
ner’s equally monumental
Fifth Symphony. With their
astonishingly golden, round-
ed, blended string sound,
blazing brass and nimble,
soloistic wind, the Leip-
zigers showed many other
ensembles whatan orches-
trashould really soundlike.
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