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It’s tempting simply to sit
backand marvel in open-
mouthed amazementatthe
truly remarkable technical
prowess of young Boston-
born pianist George Li, who

made his International Festi-
val debut following compe-
tition wins and high-profile
bookings the other side of the
Atlantic. And there’s plenty
to be amazed by, notleasthis
glittering, galvanising, finger-
breaking virtuosity, most
clearly on show in the fiery
Carmen transcription that
formed hissecond, begged-
for encore.

Heclearly hasanintense

personal identification with
the music he’s playing, even
seeming to conduct certain
passages with hislefthand,
orreactin surpriseat unex-
pected harmonic twists.

Butmaybe that’s the prob-
lem, because there were
some peculiarly idiosyncratic
aspects to hisrecital —chords
hammered so forcefully that
pitch was obscured; curious-
ly stop-start thythms; and

brittle chimings in his high
right-hand melodies. Rather
than acting as a conduit for
the composers’ thoughts,
itwasasiftheywerethe
vessels for Li's huge musical
personality.

And following arather
overwrought Haydn sonata,
the repertoire he'd chosen
moved steadily closer to his
fiery, extrovert style, from a
Chopin Second Sonata that

was alternately supple and
brutal, with a gratifyingly
no-nonsense Funeral March
movement, through Rach-
maninov’s Corelli Variations
rather exaggerated in their
contrasts, to two efferves-
cent Liszt showpieces—an
enthralling and thoroughly
entertaining conclusionto
whathad been a puzzling
recital.
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