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, I HEARTTHROB Montenegdn
guitarist MiloB Karadaglii
apotogised to the Usher Hall
audience for having to cancel
his previous Edinburgh gig -
backin 2016, atthe samevenue
- because of a recurrent hand
injury. But he was back on
form, he assured us, and back
in the capital to perform the
samepiece hea been intending
to play three years back Rod-
rigo's Concierto de Amnjuez.

Indeed, itb become some-
thing ofa Milos catling card.
Which made it all the more
astonishing just how uncon-
vincing his performance was.
He seemed reticent rather
than confident, almost dis-
appearing into inaudibility
at times, and the outer move-
ments' intricate runs were
often approximate at best. He
seemed farmore athome in the
noodling melody ofthe poign-
ant slow movement, where
his intense introspection add-
id another layer of emotion,
but even here there was litde

sense of musical storltelling
or connection with his listen-
ers, as ifhe was so absorbed in
the moment he forgetwe were
there. He often pulled, too,
against the tempos laid down
by the Flanders Symphony
Orchestra's conductor Josd
Luis Gomez, andwas far more
convincing and characterful,
in fact, in the three solo pieces
withwhichheopenedthecon-
cert's second half.
All in alt, it made for a

strangely uncomfortable
experience, despite the sol-
id playing from the Flanders
musicians. Their opening
Rossini Barber ofseville O!€r-
ture took a litde time to 6nd its
flamboyance, but their Falla
El amor brujo had fearsome
focus, and their selection from
Bizet's Carmen erupted in col-
our and enerry.
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