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IF NOTHING else, this was
a heavy evening for Gina
McCormack. The Brodsky
Quartet's recently appointed
new fi rstviolinist-a chamber
musician of no little experi-
ence-pLayed a prominent role
h all thrce of the meaty Elgar
chamber worl6 thatmade up
the foursomebdeeplyreward-
ing evening with pianist Mar-
dn Roscoe, ttre frst ofthe new
seasonof NewTown Concerts
atthe Queen's Hall.
In fact, Mccormack and

Roscoe made a slightly odd
pairing in the opening Elgar
ViolinSonata, hebold, demon-



strative and muscular, she
rather more reedy and pierc-
ing in h€r sound. But there
was no lack of passion, nor of
remarkable precision, intheir
fr some account, and Mccor-
mack balanced tenderness
and impish wit beautifully in
a dark elusive middle move-
ment and brought a glorious
freshness to the work's finale.

It felt at lirst as though the
Brodslry players vrere a little
too rounded, too smooth in the
String Quartet that followed,
despite the fauldess, unforced
ensemble that that approach
achieved. But some wel-
come grit and contxast soon
appeared, building to a strong-
ly defned conclusion. All five
musicianscame togetheraft er
the intenral for an outstanding
account ofthe Piano Quintet,
by turns brusque and touch-

ingly wlnerable, perhaps a
litde episodic in its opening
movement, but cranking up
the tension nonetheless in
some edge-of-your-seat play-
ing. These three valedictory
works from the end of Elgar's
career clearly mean a lot to

Roscoe and the Brodslgr
players, and despite the
pieces' somewhat simi-
lar autumnal moods, the
players delivered them
with enormous spirit and
unfl inching conviction.
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