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-EAST meets West; West meets
'East. Itwas a neat conceit from
conductor Donald Runni-
cles and the BBC SSO to pair
Mahler's monumental, Chi-
na-inspired Das Liedvon der
Erde with two briefpieces by
Takemitsu that draw their
own inspirations from
Debussy, Messiaen and Scri-
abin.

And Runnicles offered fas-
cinating accounts of both
works by the Japanese com-
poser - strongly defined,
intensely focused and briskly
paced, a world away from the
pastel-tinged sonic indul-
gence the composer often
elicits.

There was a certain cool-
ness to the statuesque harmo-
nies in A flock descends into
the pentagonal garden, Per-
haps, but Runnicles's Req-
uiem was gutsy and deeply
involving.

The main event, inevita-
bly, was Mahler's massive-symphony of songs, and

here Runnicles was in his
element. From the brash
swagger ofthe opening "Das
Trinklied vom Jammer der
Erde" - so thrusting and
vibrant that the orchestra
virtually submerged tenor
Paul Groves, strong though
he was - it was fearsome-
ly intense and achingty
tender by turns, delivered
with a sure sense ofttre work3
grand architecture and with
bracing commitment from
the SSO players, on exception-
al form.
Mezzo-soprano Kelley

O'Connor was wan and sen-
sitive in "Der Einsame im
Herbst," and her closing
"Der Abschied" was simply
breathtaking, and mesmer-
ising in its intensity. It show-
cased not only O'Connor's
remarkable richness and
darkness oftone, butalso her
sheer range and suppleness of
expression.

Runnictes let all the alienat-
ing strangeness of Mahlers
invention make its rightfut
impact, and delivered a clos-
ing farewell of unbearable
sadness, restraint and even
transcendence.
It was a performance to

treasure,
DAVID KETTLE


