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It was a typically intelligent,
interconnected programme
that Matthias Pintscher
brought for his all-contem-
porary Hear and Nowconcert
with the BBC Scottish Sym-
phony Orchestra. Not only in
its distinctive central Euro-
pean slant - with comPos-
ers from Hungary, Austria
and Germany- but also in the
clocks and ctouds of Ligeti's
febrile San Francisco Polyph-
ony fascinatingly reflected in
the multirlayered textures of
Olga Neuwirth's playful Masa-
ovclocks without Hands, get-
ting its UK premiere. And in
way that the v\ritty subversion
of historical expectations in
both of those pieces found
its own reflections in Henze's
grulf, musculax Seventh Slm-
phony.

But what also united the
thrce performances was Pint-
scher's astonishingly sensu-

al, full-blooded accounts, full
of broad, sweeping gestures
thatdrewimmaculate playing
from the orchestra. His con-
ductingwas so demonstrative,
in fact, that his baton went fly-
ing right into the second vio-
lins near the start ofthe Neu-
wirth piece.

Neuwirth's piece was the
highlight ofthe evening, in fact
- a dream-like.almost hallu-
cinatory creation drawing on
memories of her grandfather
and his Austro-Hungarian
heritage, as weU as the expan-
sive Danube, that in musical
terms wove oom-pah brass
bands and stratospheric S/psy
fiddling into its dense orches-
tral apestry. Itwas thoroughly
entertaining stuff- not quite
tongue-in-cheek, but self-
aware all the same, and given
a performance that crackled
with conviction. Beforehand,
Pintscher's Ligeti wasjust as
wonderfu lly tactile, although
the Henze Symphony felt a
bit four-square and straight-
laced in comparison - despite
its roof-raising climaxes. It
was a gripping errening ofdis-
coveries nonetheless.
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