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;_Cr paper, it looked like an
unconvincing combination:
the classical elegance ofHay-
dn; thejazzy wit ofRavel; the
iconoclastic lyricism of Tip-
pett. And therewere moments
in the BBC Scottish SymPho-
ny Orchestra's bracing concert
when you foundyourself won-
dering what any ofthese piec-
es had to do with each other
\ /hat brought them together,
though - alongside the BBC
SSO's committed, incisive
playing-was the drive andvig-
our ofvisiting conductor Mar-
q,n Brabbins.

That drive and vigour were
there in his elegantlysculpted
Haydn Le matin SYmPhonY -
poised convincingly between
the heft of amodern sl,Inpho-
ny orchestra and the brittle
litheness ofa period band, and
showcasing the considerable
solo talents ofseveral BBC SSO

players to marvellous effect.
They were there, too, in

Srabbins' sleek, no-nonsense

accompaniment to French
pianist Jean-Effl am Bavouzet's
pleasingly h ard- edged
account of the Ravel G major
Piano Concerto. Bavouzet
had some wonderful pianis-
tic tricks up his sleeve - a sup-
ple, singing right hand against
adetermined left, for example,
or a machine gun-like preci-
sion in Ravel's intricate figu-
rations that meant every note
counted.

And they were there most of
all in Tippett's First S).rnpho-
ny, the opener in Brabbins'
two-season survey ofall Tip-
pett's symphonies with the
BBC SSO, as rugged as itwas
shapely. With its uncompro-
misingly dense counterpoint,
it's not an easy work to fall in
love with immediately, but
Brabbins drove his lean. mus-
cular account forward with
such brisding conviction that
it swept away any doubts.
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Despite thevociferous appeals
of the evening's most eager


