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Benjamin Hulett's Proms performance on

29luly will be far from the first time that the
young British tenor has performed as soloist
in Haydn's great oratorio The Creotion. 'l'\e
sun8 it with choralsocieties and symphony

orchesrras. in opera houses and churches -
even in the Haydnsaal at Esterh6zy Castle,
where Haydn himself worked.'Whar keeps

bringing him back to the work?'lts ioy, its
beauty and its humour -the work really
endears itself to audiences and performers
throu8h those aspects.'

ls Ihe Creotio, in any sense operatic, or does

it at least draw on his opera training? Although
we as soloists are Siven the names of angels,

we actually lu nction more as commentators
or narrators on the Creation process. The
characterasation of my role, the angel Uriel,
comes from the interplay between voice

and orchestra- sometimes I'm responding

to a new musicaldepiction in the ens€mble,

and sometimes l'm singing text to which the
orchestra responds.'How does he compare
his experiences in the opera house with
those on con€ert staSes? 'There are so many

differences! ln con.ert, we're able to present
our own personalities, or what we want the
audience to see, and to enjoy en8aSing directly
with an audience - in this case, to allow the
Prommers to share a smile with us, and feel

the electricity ofthe RoyalAlbert Hall.'


