
SPOTLIGHT ON

]d16mre Rhorer . Prom 9

F, rn.h .onductur l6inje Rhor.r nuhcs his llllc
-,r,.1,..,1.11...

thc rrirxl instfl,urcnt cnscnn . L. to .ded i,l
\r /' \1.'.' ..", I

hinr. these nro colryrscrs rlrrosr rcprcsenr

diltercnt jtrgcs ir i singlc rr.rJition. Ihcrcs,rrcry
nrtural derclopnrcnt lrrn rht Ch$icals.rL oi
Ha\.ln ind \loTrrr rigl)t through m dt
sr nphorics oi Ilr.rhrx.' hc.\plains. Iir |re, rlr.
bis brt.rk re.tilr onlv camc n irh Richard Strrrurs.

And both \ft,zar.s rnd \lendelssohns mLrsic scun
' rh',,r-,1, ,

one olthc highrst rchierenrerrs rn.rll musir.'

nhorcr is a sLrcccssfulcomtn)scr as \!.11- hc's i'L!r
ri . eC.,, , . |ir'J.r.,i,t .r,
rhe ripelnrc. Hc fccls his f.rsfl:crilc rs a.re.[or
oi De$.,nusic i\.ru.,r1 $,hci cond'rcrins {orks l,y
othcrs. Iu,enr rt to be.rs t|ough liu ii riting thc
scorc es I\n conducture ir. almost ar ifn bcconres

,,,,".,,,, ....t.1,,.-. "...,.1 .
stnse lrr Lerrrarcl llcrnstein condu.ri,rs II.rhlrr.'

Wi$ CD collrbor.rtrons \,ith .nrircnr srngcrs

D . r ''r ln ll lfl 1,1 r,. \ ,, .l.r .

beLr. RLo.cr hrs achicled.r Ior ln i.r Cercl. d.
l H nnnric s d..rde oi erisLt.ncc, (rut hc irels h,s

Prnns p.rnfnrrnce \!i1l Lrc nrn.dlng lfeci.tll
'fr.crlbodr hrs rhe righr to grc,rr music. horrocr
cdL,c.rteLl or Lich drtr are. 1 rhink rln trl,1lrs is (fr.
oi rhe rnll lcsrn,rls tb.rfs th. mcar nitior oa.h,l,
ind t hale r hlse xfnrir.rin i;, ,i.'



SPOTLIGHT O N.,,

Ju re Boulanne . Prom 20

Frcnch Canrdian me,zo-sopleno Iulic Boutianne

rickl€d audiences in Ch.rbrier\ frivokns
sparkling concdy l?to,/c at the Royal Opcra

House, Covenr Garrlcn, earlier rhis year. And it s

rir r r orh-r ro u.rrn r. I . .h -.r.r.'r'rc.,
ftat shc nakes her BBC PrcDs dcbut. Berlioz\
chorel svmphonl' Roneo d,d/,/;ei is more the

conrposclspcrsonairesponse to Shakespeare's

grear tragic kxc storv than a stnightforu'ard
r. r, llinf , .d lu ": ",'t, ,'., \c' r.le r" p:' r'

it, suging the first rnovenrenas tcrdcr Lov.'song.

'lr's a vcrl delicate.rnd sensual nomcnt,'she srys.

'I think rhe kc1 is ro ler rlre powcrFul tcxt guide

.r rhrour rhr. ,, r, , .nple ver r .n a1 n,,r.;
It's an idealistic poirr of vierv about lovc,

its l,caul-, value:nd fragillt-v. It rloesn'r fonr
p.rrr.,f, p,.r. i'r llee',, -i... rhr r-d c-.'
a rnomcnt of meditadon to fullv ulderstand
and feelthe two lovcrs' stor-v. Ii has tu be

clclivered l,ith heart ard humilitl', so ior mc

ii's rhc perlect w.ry to makc m1' Proms debur-'

Quebec born tsoulianne hrs periormccl at opera

-,rr ,. rrrd.on.L. La l. rirr.rrg\ \orh \ ,o..,
ard Europe, but she feels thc Berlioz work h.s

,rhvavs bcen with her. 'I tas hcky cnoLrgh to
be inrroduccd to this unique piece in mt very-

first year lt ItcGill Utriversiiv in jvlonrrcal

and n\ been follorving mc clcr since. And,
becausc I onll slng in the ii rst pan, I get to
sit ard calmlv cnjov rhe r.esr of the nrusic in

all its brilliant complexit-v.'



SPOTLIGHT O N,,.

Alrstair IYcGowan . PCI'4 3

With a documentary and a radio play on the

eccentric French composer already undcrhrs
belr (borh of them for BBC Radnra), comedian,
impressionist and ador Alistair McGowan is fasr

becoming thego to guy for allthings Satie.

'His music is so beaurifully pure and calm and

romantic,' says Mccowan, 'and it was rea11y the

man who interested me alongside the music.I see

myselfa lot him.'As well as Satie's renowned
eccentriciries his bizarre tnles for his musical
pic.el rrhc fdmou. fhtee l o, e< tn t be \hape of
a ?ear, perlraps, or even D esiccated Embryos), or
his seven identicalyellow suirs, one for each day of
rhe week - it\ the composer's humorous writings
rhat hale fascinated Mccowar 'He came out
with some great oneJiners, almosrin the manner

of Groucho Marx. He wrote rhese veryjocular,
o[ten quite surrea] pieces of, essenriallv, comedy

ifl compared rhem with anyone, itwould be with
Spike Milligant writing in its sense ofthe absurd.'

kt some ofthese wriiings rhar Mccowan brings

ro this lundrime music-and speechProm,ln

whichhet joined by French pianist Alexandre

Tharaud.'Tomy knowledge, Satie only ever

performed one ofthem - called "In praise of
. rnic, ,o l ll be one o/.1'c lew people ro hare

ever performed them.' It rvas Satie's piano music

rhatgot amateur pianistMcGowan back into
playing-didn't he feel tempted to perform any

o[the pieces himself)'On a srage like this, atthe
Proms,live on the radiol No thank vou!'



SPOTL'G HT O N,,,

Jamie Cul um . Prom 36

whcn UK jazz sta.Jamie CLrllum made his
BBC Proms debur b.rck in 2010. hc 6llcd thc
RoyalAlbert Hail with fecl-good runcs alongsidc

crackcrossover band rhe Heritage Orchcsrra-
This ycar, ho$,ever, het planning somerhing
vcry diffcrcnr.'The Proms;s go;ng to focus on
songs- some of my own and some neiv and

exciti ng in.erpretations,' hc explains. 'Cruciall,v,
though,l'm going to rry and use tlie spacc and

the instrumentation alailable ro me in an

Cullutr is stiil6nalising thc finc dctails of his
late night gig, but hc's taken iDspirltion for it
fron1 rhc vcnuc itsclf. 'The Royal Alberr Hall
is oneofthosecurious venues rhatcan feelar

once lery inrimare rnd then incredibly grand
.' Jopen. I rren,lrocrpl,,rr rh,,,rnr,.-,.-lir,

What role does he think jazz has in this emllent
musicrl celebration?'l hopc s,c'rc at r stxge now
where artistic cr;t is judgcd bc"ond gcnrcs.

l'm gl.,d thc l,roms shines Iishr on all areas

of N,sic.'And hc's del;ghted ro be able to
bring his music to the diverse audience that
rhe Proms attra$s.'You gct an opportunit)
to plav to people rvho might nor necessarill
have rhought about coming to see you.
AIl aecs, all levels ofmusical knowledge,
allrvirh open minds my favourite [ind



SPOTLIGHT ON.,.

JoraLnan Col^er^ . P'o-s at ...
Sam Wanamaker Playhouse

Shakcspeare is the inspiration behind the two
BBC Proms giver bv conductor Jonathan Cohen

and his group Arcangelo, but bv war of composers

'r"m n.'lr:.e,,1u.' rtre.rlu g,c,r Eard\rime
hLceil, Blow,I-ocke and Drashi. "Ihc programmc

tikcs in Tr? Icmpcsl and The laty Queen,which
is based ot A Mdsnnnet Nisht s Drcan,'
explains Cohen.'tsodr Shakespeare plavs rvere

maior irspirarioos for Purcell and others

composer's ofthetime, who rvrorc semi-operas

or incidentalnusic to complement them.' And,

lr,:onrinue., rhnr r,.r' could ofre. lx qu te

well, unusuai.'l love rhe fantastical elemenr to rhis

music. Nor bound to a ploror sccne, thc composer

and libretrist often uent quire wild, frequcnrlv ara
tangentto rhe play. The spectacle offantastic and

or,r. a,r,:.: k,rd ulc,,n,menrrryon r .cere

was qunc typical ofthe period.'

For Cohen, the Sam U/anamaker Playhousc is

annleal location forthcsccvents.'In.heinrimacv
oithrs vonderful smallthcatrc. the audience

ur. f,.l: rn.'r.r.rtrhe' r" .,n.raqe.amdrhe
pertumcrs.I love rhis b.rre, naked clement.'

And that, hc feels, fits in perfectlv w-ith his broadcr

aims for his rcspectcd period instrument cDsenrble.

'tn our work at Arcangclo,I like to encourase a

rcal chanber music on stagc. with a direct

engagcmert with the music from cach and every

performcr.'Ihe energy th.t brirgs suirs an intimate

venue like this, and also the music ofthe period.'



5POTL GI]T O N.,.

Jiii 86lohliive < ' Prom 45

(lzelh .(,Llu(l(y liii Balohhrel is trr jrom r
strJrger ro rhr BB(lPron}t. oi.ours. as (lhi.'
(ltn!Jucl|n of thc BII(l s\n1-.ltm Orrbestr.r ironr

l(l(16 to 2011. hc's.otdLrctcd dozens rtt lrorls
erLtts.1,rc[,ding thrt l..sr Nrglrts. Nol,ocl. Iill
L,c sL ryrscd rhrr m,v.troli{esr imPrcssior itDr the

Nond.rhrl tiilc Pronr! t.-srr.rl Nis 1.u.1 ilill rsr th(
incrcdlhLc rrrospherc o{ tht I rs. Nisht, hc5.\s.
'csptLirlh ir 2012 mr irrortll conccrt rs Ch;r'i
(lrnductrr srrh rhc IJRC 5(). rvlrlch rcntritrs I
srcrccl n,ot,erlmlr ntetro t.'

ll r 1r'i (r. oi hls (lz.ch liornelrncls mosr

nlsrcLiour operlic oiicrrngs rhat lic condLrcts this

vcer. in.r conccn pernn,rance oiJrniielt
rhrillcr-cun, Iotc 'torr fl:. Mnkft)l las 411.111.

'I hcrrl rhc opera h,r the first rime on the

rt.odif s b! !-ritlllck Jili'k, rnd I Lenrcml'cr rhc

iascif.tior i.lcir ln mr nird. lt w.rs I ;ompletcll
nm rw,dd oidrrntr.'

tJaldrliv.l hrs con.luctr'{l pro.lucriolls (n

11r1,'orrlorinS.rf I:,rn(ilco.lnditThe \1.r.
\cs York, botli c,i tl,em rirrL lrinnrh sopr.rro

1(rrit:r Il.rLila es thc enignritic.en(nl ligure

oi !-nrlia \1.rrr!. NhrriLr rlso srrrgs tire , olt .tt

this I',.om.rnikl .rn or i..\ti*' rll'(izccL crst Shc

pucclto l.c thc lcl to rh. nnrsr..rl in.ltheirrul

'l,, !",'
rhrs emotrn 1.r&'n tigurc, ,rrd ioll.rhr rting u rth

hcr h.rs been rnurg rhc snorllt.sr itritressiors



SPOTLIGHT O N.,.

WilLram Chrlst e . Prom 63

'The Roval Albc* Hall is dre Lappincss hall!'
The distinguished US$orn, French resident

conductor Wiliiam Christie is far from a stranger

to thc Prons and performing herc is clcarh
sncthhg hc clrerishes.'Ihc audicncc is drc

bcst in thc world. l-hcrc arc thousands ofthclr
and thev pecr dorn at,vou lrom rll .rround.
They're there to cn;oy rhe perlormrnce, obviouslr',
but they're inrmensely supponne as well.
And cvcry rime I're been thcre it's ltcn rvith

somerhing I'vc clesperatcly *anted to prcscnt

ro a l-ondon audiencc.'

This )ear is no excepiion. Christic is renou,ned

frr his sl,arkling period iutcrprctattrs, cspccially
or nu(. nt, rh ll, rn r'r'oq. e. r' d l^' h rvir,g

broughr conrposcrs such as Rameau and Lully
back lrro rhe public consclousness virtually
singLe handedly. Bur it's a verl dilfcrcnt beast

hc tacklcs this year: Bachs Mass in B rni.or.
'When you'rc in frort of a piece like this, von

r-el r,'nr, r u I l,rrun rre.' , .rr.. l\r. wilt
be onl,v the second rime I've conductcd it, but
it comes at a maxellous momcrt in mv Life.

I dont thirk I could hrve said rhis 25 vcars ago,

but I fccllikc l'vc disestcd and assimilatcd an

au,ful krt oiconncnt and scholarshrp, and

now I think lhavc somerhingto sav abour
this piece. And essenri:rlly it has to do rvith
D1e. Like ever)rhirs I do, invill be an intensely

personal inrcrpretatlon. But I belicve in tuhat

I rn doins.



SPOTL CHT ON

Ba dur- Bronn mann . Pr-or 65

,1,:,,
Jlrrl, n)\.1\ \h,rh,r i,lLLrf.,s:i,1.,iiJ $h.l
Iis thl nrtnts lr.rr r hrtr. rrlnrLs5r..iss l.or,
.1,,i.11 .r1), Il.riJr r ll,i)rnlnrrni. \ rr).1nrJr.rs
J l..rr Nirlr( l'lo in uii'LrLt r rirr i:rc:t
i-rri,.Lrn.rf. lJ.$.1\.rlnrposc,.rrd,lrrh:errr.
:rJ .rlso.rr inrpo i.rr hg! r. ( thrn arr m!.1.
h,rri-.,n.| rhc pol,t r.,l .,nJ crln,m 'rmr
h s r.iri!.ir.rs ,r( .n in.rir Jitr.tr lr lL1.l! '

jlri,,rlli,,r.r r s o,rctn nrid,Lliir.rl[ ,-rrrrts rric,
r'ixu s,n,irt' n,!i. i.\ &,u1cz. r!hisq ru Lllr)ri
alimlf rnrltj.rrn;k :(!). lrs rhr hrrJ oi plgr rnnc

,],
ir thrr tr'rc eeirb,rt,ri,rs rcLl hisrnorrt,,r
rtrr r ro r r.rr rLrL,sic ;s ln)Sr.rnrined. Iii
8i!nrlrjl.rrr'\ rtiri,t .' .r frrior nrL,r'.rL rirr
l'r,r r\. .r Llro' glr h. \ i!rn lr tlt' r!(ii.r.r iJnr\
rifr.! b.n)r.. I sir, Borlcz corJucrlre sNr.rl
lllrnL i iLl.,l if \lirr.hcsrcr il;r r Lrn{ tirrc
r,IuoulJ go (lorr io Lor,lor rvhcmrc lior lJ.

,\rrl ol ()!rs. tLrc Lri.nr' h,r5.r !rr.n Lisl.t\ oi

frriing r!r ilrdr rL\r mnsr. I I! rr|l i i)r oi
ifrdfirirq rrtr |r...: t(, thcnr*timrtlur.'

I l, !.nrr. u.,i,,.: rLr. ,ritlrr.r,r l.Ir!.rrt,i.
lrrcrirnLd,rp.r.rr. tlrt gr(rt tnulr/ n)!rd.r
I l'l-li. .\r11 lr. rJfrrs t.rlrrg .r .cr'c ,,i
-L'<p,rr' h lrtr l i, ! I.r',. (:,,i,' I;ri,'. I h,',rrn rri,i,'
ls .r llL:r - lrti. ot rtrl(r nr.rrir hlsro., i re

pirros lnor *, ur,. oirhc.rn1urs,,irrrl,,
:,,rlthl Lnr rnLl btrtlr th,. nLsr.



SPOTL]GHT ON -,,

Dan il Trifonov . Prom 7l

'N{.tcoric'is a word rhar\ probably used too olten

ro describc the upurard trijectories ofmusi.ianl
.. ee .. Brr'. rn rhc.. .co' .,,urrc R,r...r "', r r''
DaniilTrifo.o', it sc.ms prctty apt.li \!xs on['
6ve years ago ther hcrrcn rrvo of dre piano worldl
top contests .he Rubinsrein rrd Tchrikovsk,r

comperitions within u,eeks oierch orhcr, and

be's noiv ir Llem.rnd.rrourd the world rs one of
today's vcrv finest phyers.

Hc nude hjs Prurs debur in 201i, plaring

Glazunov\ rarely heard Second Conccno, and

rvas onc of the pianists who rr.kled Proko{ie!'s

complcrc piano concertos;n a s;nllle Pronl lasr
ye.rr. Bnr r!'s r vcn difrircrt pic.c hc brings to rhis
yeir's lestlv.l: l\{oz.rr.'s Pirno Conccrto No.21.
'l learnt this concerto rvhile I rlas a srudcnt at

rhe lvft,scorv Gnexin School,' Triionov explains,

'irwas ore ofthr pitccs that maclc me, rs a kid,
adore l,loznrCs nrusic. It\ a grear jo), to rctur to

it afrer manr'-r'ears oinot plaiing it- Mozart ls one

of rhc nost diificuk composi'rs for l planisr -
evcrv coliur rou make is so iulloltransperenc,v.
The instut somc$irg arrili.isl happens, it can

shaner rhe atmosphcrc of the nrusic.'

'I rjn,nov h.rs chershed nrenrories of his prcvrous

Prc,ns pcrlornances, too. The monrent I iralkcd
on that sragc,I w.rs srirtLccl by rhe cnergetlc

armosphere ancl rhe massivc spact around 1ou,
lilled wnh thousands oflisterers- k can takc you


