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'lt's a complerely hearrbreaking part, and utterly
roored in Brittcn's n.turul sense of rheatrc.'So
E iri'h renor All-n t l.yn'n Je*ril'c.l.r' r^1. rn

Britten's hugcly powerful war Requiem,whose
Proms perfornr.rrce in Prom 72 is allthe more

poignant in rhc centenary year of rhe First \florld
Var .rrm;srice. It's r role, he fee1s. that falls

somervhere bctivccn rhat of traditionaL conccrt

soloisr and an operaric portrayal, marching

Brirren's own blcnding ol texts frour thc Mass for
rhc Deacl with the poetry of Wilfred Owen, rvho

rvas himself killed in acrion iusr a week beforc

rhe annistice.'k's Britten's serting of the Orven

terrs that m:kes rhis piece connecr so insrantly

$'nh lisrelcrs- I'm kil1cl ola not-uninvolved
narrator, wiLh my owl painful sense ofdcspair.'

'B.itren's never afraid to pare hn enormous

tor.c. d,,sr,', rhr h.r c ho-, ' - r. c.pu.e rhe

tirt, ihe iragedy and tbe hopelessnex of war,'

continues Clayton.'lt's easy ro admrre his

orchestration: the shrieking and wailing oi
Lrombs iu rhe woodwindr rhe daslres of fire in

rhc brassr the insenious usc of such a laree

.ho-u' , 
' 

tl-c . rrJ r,.- ,l Req,, , 1, M.,* Iirr..
ln a space like rhe Royil Alben Hall, rhe

co rrast between the Ioudesr passages in the

Dies i/d. and the quiet convcrsation berNeen

a soldier and his dead enemy should be

sfinc'ringling. For me, my 6nal "lt seemed

thrroutof batrle" monologue is one ofthe
mosr porverfulthinss in al1 music to sins.'


